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ADVERTISEMENTS. THE Viney TIMES JULY, 1896. 


LAUDY & Co., NEW PUBL ICATIONS. 


TMREE sah ata CONCERTOS 





VIOLIN AND PIANO 


TEN HAVE, W.,, Concerte in DBD. Op. 30... x IOs. 
ORTMANS, R., Concertino in G. Gp. 27 wee 6s. 


SEITZ, F., Concerto in D. Op. 15 _... Si 8s. 
JUST PUBLISHED: 
ait. Mt gi the gs gee om. = 
ETUDES DE VELOCITE, 
FOK VIOLIN SOLO BY 


WILLEM TEN HAVE, 


Op. 155., im 2 Books, each 4s. 


LAUDY & Co., 1389, OXFORD STREET, LONDON, W. 


BEARE, GOODWIN &.Co., 
Qiolin Importers, Dealers, Makers and Experts, 


Have aiways a large Stock of 
VALUABLE oLD INSTRUMENTS 
A choice of upwards of Two HUNDRED 
TM ITALIAN & OTHER VIOLIN“ 


| ALL IN THE BEST POSSIBLE PLAYING ORDER, from £5. | 





CATALOGUE POST FREES 


Finest ITALIAN STRINGS, recommended for tone 


and durability. (SAmpeLes, Sevan STAMPs.) 
REPAIRS executed in te ee STYLE by skilled Workmen. 


ESTIMA TSTHS GIVEN, 


B.. G. & Go. have taken additional Premises at 199, 
' WARDOUR STREET (opposite), for the sale of Modern 


| FART ws on-tus Stringed Instruments, Bows, Cases, Music Stands, &c. 


SKETCH MAY BE HAD, Price 1S. 
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Otto indeed that he received an unnustakeable 
encore, for which he gave a composition by 

} kk place on Massenet. 
\ audience Another youthful violinist, of the fair sex 
avourite con- however, Miss Beatrice Langley by name, 
b reuth The was not fortunate on the score of the weather, 
ky’s Romeo but this did not prevent her from 
} as last heard scoring an unqualified success. The concert- 
ro, when giver was assisted by Mr. Frederick Dawson, 
e Crystal with whom she gave a highly satisfactory 
f tell Rondeau Brillant, 


~~ ac 
Se 
=a 
x ou 
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I’ ( 501 wvelty was Dvyorak’s Otello rendering of Schubert's 
Op. 70 ; the violinist was also heard in two 
movements from Wieniawski’s Concerto in 
l) minor, Air and Variations by Paganini 


Orie 





ot the 

















f i but no less favourite: Charfreitags- (adapted by Wiihelmj), and two minor items 
k nt ber, Vorspiel and Liebestod, and Der Ritt by Bach and Leclair. Miss Langley more 
f Ap. der Walkiiren, by Wagner, and Beethoven's than deserved the encomiums which have 
me ty ' Syn "alias ly i of which | 1 showered upon her, as she has most 
} an com] is that we have no tisiactorily justified the promising expecta- 
| i a) pportanit eSssayil the possibility of tions which we, In common with other 
Thad o much of a good thing as rds critics, had entertained for her future 
| ne. ileed, 1 1 not enough in the The students of the Royal College gave two 
a ent inst the series huving been concerts on June llth and 25th respectively. 
i i to three concerts. On the former occasion Arensky’s beautiful 
4 Madaine Svetlofisky, the celebrated Russian (rio for pianoforte and strings received a neat 
' Ue tralto ve an Afternoon Concert at St. rendering at the hands of Miss Mary Noverre 
cnt ball on sth, under ¢ ivee- and Messrs. William Treharne and Robert 
iM y f Mr. I. Cavour, when she was P. Jones, whilst a Quintet for strings in C, 
if ili sisted by Mdlle. Irina Sethe (violin), Mr. Op. 163, by Schubert, was well interpreted 
Ht f Wilenn (cellist), and Mr. Barsons by Miss Marie Motto and Messrs. Edward 
if ie SI is yreatly appreciated by Behr, Robert Grius mn, and Robert P, Jones. 
Hae full house, as were also the assisting On June 25th the riovelty of the evening 
i ; en mensallte? ecsag see Gam \rengky s beau- was that promising young composer, Coler idge 
iia ul Pianoforte Trio in D minor, and several Tay or’s Quintet for strings in D minor, the 
Wiehe: rendit1 n of whi h was entrusted to the 
At Niger Albert la pianofor hands of Misses Maude Harper, Kthel 
; ul Ky pl ce at Jaines’s Hall on Uhlhorn - Zillbardt, and Messrs. Samuel 
y lune Of uvder t direction of Mr. A Grimson and Edward Behr, whilst Boc- 
ae chulz-Curtius. His dering of Beethoven's cherini’s Sonata for violoncello, with piano, 
ah uta, O 06, and tl f Schumann ip in G major, was satisfactorily given by Mr. 
, ibs G wr, Op, 22, evoked the hest praise dward Mason and Miss Ninian Ingleby. 
f d applause from publie and erities alike. Miss Maude Harper, and Messrs. Samuel 
He Mr. Geraid Walenn gave his second violin Grimson, Ernest Tomlinson, Edward Behr, and 
Aish recital at the small Queen's Hall on June Robert Grimson, produced a very good 
| a h, under the direction of Mr. N. Vert, when ensemble in Mozart’s Quintet for strings in 
LTS P| tus talent young violinist was heard in G minor (1787). 
Hy ' Hach's Chaconne, for which he received three The Kneisel Quartet (consisting of Messrs. 
1 mia ; Suite Concertante, for violin, by Kranz Kneisel, Otto Roth, L. Svecénki, and 
Hi | Cui, of which we preferred the third Alwin Schroeder), under the direction of 
ti ‘ne movement (Ca na), Barearolle and Far- Mr. N. Vert, made their first appearance in 
! ik by Iimile Sauret, and Airs Russes, by London, after many contradictory rumours, 
‘ He \\eniawski, in all of which items he dis- on Monday, June 15th, when they more than 
t vi Jayed such exquisite finish, delicacy of recompensed a crowded house for the dis- 
i the rasing, and pure intonation as to evoke the appointment of last year. They were heard in 
| i ; heartiest plaudits from a fairly numerous Sgambati’s Quartet in C sharp minor, Op. 
HF j iene Ifis rendition of Airs Russes, by 17, Beethoven’s Quartet in G major, Op. 
Han iwSki, was a veritable gem as regards 18, Schumann's Quartet in A major, Op. 41, 
| : tic taste and wonderful technique for No. 3, in all of which they displayed a clear- 
f ie 0 inparatively youthful, so much so ness of ensemble, artistic judgment, and 
\, 
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‘xcellence of phrasing such as has not been 
heard in London since the days of the 
Heckmano Quartet, which was dissolved 
ine four years ago through the death of iis 
leader. The works at the second and third 
oncerts on June 22nd and July 2nd were the 
jlowing quartets Haydn's (G major), 
Beethoven (C sharp minor, Op. 131), Mozart 
G Major), Schubert (1) minor posthumous), 
Brahms (A minor), and Dvorak (F major) 
which all attained an equal measure of suc- 
cess as that which rewarded the efforts of 
these truly meritorious artists at the first 
‘oncert. 

Mr. Joseph Slivinski gave his two recitals 
under the direction of Mr. Farley Sinkins, 
on June 20th and 27th, when a fairly large 
audience gathered together to encourage the 

‘eat virtuoso by an unmistakeable display 
of their unqualified approval and adnmuration 
of his talents. The piece de resisiance or 
June 20th was Beethoven’s Sonata, Op. 2, 


No. 3, which received such a masterly ren 
deving by Mr. Slivinski as to completely 


t, 

fascinate the audience. At the last recital 
on June 27th the interest was chiefly centred 
on another Sonata of Beethoven (Op. 81a), 
ud this was giv with great varicty of 

aud fimesse of touch. Three 
pieces of fLiszt, namely, Htude in D flat, 
voiree de Vienne (No. 6), and Rhapsodie, No. 
12, were presented to the audience in so 
itelligent a form that though they formed 
the last pieces cn the programme the enthu- 
iasm was as great as that with which the 
first items were received. 

Herr Heinrich Kiefer was the ’cellist at 
Blanche Marchesi's last vocal 
é vhich took place, under the direction 
of My. N. Vert, at St. James’s Hall, on June 

h. Herr Kiefer was heard in the First 

lovement from Davidotf's Concerto in D 
tnajor, in which he seemed a trifle nervous, 
ad consequently did not display the same 

noothness of tone as distinguished h‘s 
rendering of Popper’s Romanze, Mazurka, 
and Hlfentanz, and Becker's Andante. The 
piece in which he impressed us to the greatest 
advantage was the Elfenianz, which was 

iven in a most finished and refined manner. 

We very much regret to announce the 
lea of Mr. Isaac Barrett Poznanski, who 
died on Sunday, June. L9th, and was buried 
it Hamimersmith Cemetery on June 25th. 
Mr. Poznanski was well known as a violinist 
1nd as a writer for his instrument ; his death 
was quite sudden—so much sc indeed that 
1e was engaged as one of the examiners for 
the College of Violinists’ Examination on 
July 1st. This year has been marked by the 


resslon 
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deaths of more or less distinguished musi- 
cians month by month—nay we might almost 
say day by day, and in the present instance 
many are left to mourn the absence of 
one who was ever a good friend and an 
earnest musician, 

Mr. Vert has arranged for Senor Sarasate 
to give three concerts in London this autumn 
at St. James's Hall, on the following dates : 
October 21st, November 9th and 30th. These 
will take place during the provincial tour 
which ig already announced. 

We learn from Messrs, Ascherberg and 
Co., that the score for ‘‘ The Little Genius 
will be ready in a few days. 

M. Slivinski gave another successful 
pianoforte recital on Saturday afternoon, 
June 27th, under the direction of Mr. Farley 
Sinkins. The programme contained a varied 
selection of music, in ail of which he displayed 
astonishing technical skill to the best advan- 


tage. 


Mr. John Dunn, who rightly enjoys the 
itle of the ‘‘ English Paganini,” gave a 


highly successful violin recital at St. James's 


Hall on June 27th, under the direction of Mr. 
N. Vert. The programme contained a Suite 
in A minor for violin and pianoforte, by 


Sinding, in which he had the able co-opera- 
tion ot Miss Adelina De Lara; First Move- 
ment from Paganini’s Concerto in D; Tartini’s 
«Le Trille du Diable;’ Adagio by Spohr ; 
Variations, ‘‘ | Palpiti,” and Moto Perpetuo in 
Octaves, by Paganini. In all these items the 
violinist showed an admirable technique, 
flawless intonation, and the enthusiasm with 
which his playing was received, was thor- 
yughly well-deserved. Mr. Dunn was-recalled 
over and ever again, and was compelled to 
give two encores 

Dr. Hans Richter’s forthcoming provincial 
tour has been settled, and the dates are as 
follows :—October 19th, London ; 20th, 
Leeds; 21st, Edinburgh; 22nd, Glasgow ; 
24th, Brighton ; 26th, London ; 27th, Oxford ; 
28th, Birmingham; 29th, Nottingham ; 30th, 


Manchester; 81st, Liverpool; November 
9nd, London. At the closing concert he 
will give three symphonies, Beethoven's 


Choral, Dvoradk’s “ New World,” and 
Techaikowsky's * Pathétique.” 

A marriage has been arranged \between 
Miss Mabel Gertrude Plumbe and Mr. Pedro 
J. Tillett, a nephew of Mr, N. Vert, who, as 
our readers will remember, was, recently 
taken into partnership with the Cork Street 
firm. The ceremony takes place on the 
afternoon of July 22nd, at St, Andrew’s 
Church, Wells Street, and a reception will be 
afterwards held at Queen’s (small) Hall, 
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of 1 Concert he varbic Dn 
] hem lve i i ! ) 1! 
i I M Lyon, ‘Taylor | Spea 
1 lar ] G ly, | \ 
\ linn el i Me Spee ire 
dian ? « Winsta ( loote, S Seddon 
V righ vhich was great] 
re 1 
j ic a en 
t ‘ ’ ( M ; é Barto i \ 
/ n her } it 
lie } hy s, by Mr. J. W. I Vv. and 
le! f | ’ 
le ‘ " ro 
{ ' ’ Al \ ello 
rf ] for rollin, p nofort« in 
} ) and voua arte Mr. [vim 
ly s Pattie H he \ Minn) 
i | rinald Whit« M i mehtor 
Ir. Arti Blagrove nd M Joseph [vimey 
“ABROAD 
\ art Hambui tha t Hain 
irae | ikalische Ci 3 ] Start FS 
L yx en rches ia ti { nar) ! 
ty [3 ' has d Town 
voted an ani bvention of 
M)ovy lo h nie ve y ws On cone 
n tha Society will arra fi ass 
' rt th eap vimissions, rdepP t 
( { Pp , ve lo! ul! | Sses > cuitivate al 
mf tast 
’ 1 : 4 
| hird Nj rheinis \lusi 
) } 
ws i! Duss ld rt te ok plac » § e 24tl 
th, and 26th of May. The Music Festival 
i } his ple } t ow! celel ( all hi€ 
\ over fon { ‘eat palut : Wa 
ruinnve rtist SUC 3 \n enor) us crowd 
} . : 
CO} nded fro foreign countries 
I n d Belgium sent the greatest num 
1) y 
Dy. Dvorak has tinished two string quartets, 
1G and \ flat respectiy , of which 1 
, ’ 1 
\ ard cl ind we may doubtl g, 
xpect to hear on both during the next 
ason of Monday Popular Concerts. He has 
lso co d thi mphonie poems based 
i ( nh} \ y J } mn i G 
n Boh leg ls 
Dr. Joachim has just been presented, by 
| 1) r of Germany, with a bronze bust 
' nt ‘ ep | " - 
Mbit tb toKeh OF Nis } ect and 
idnniration for the illustrious violinist. The 


eptional one 
8 Minor for 
\ neello, was } formed in Prague at the 


ctl quite an e 
- 7 ‘ 
) oneerto in 


with immense 


work (composed in America) 


neerto 


had pres y | performed here at the 
P} ] rlno n ilareh th with Mr. Leo 
Stert AS Ol h Cc icerto ] iS b en 


dedicated to Hans W ihan 
only known to himself declined to play at 
the last moment, and:on the express invits- 
tion of Dr. Dvorak Mr. Stern jour d from 
London to perform it under the con post r's 
own direction. Critical opinions are un- 
this concerto as the 
llo litera- 

called 
fewer than five times, and wit Dy. 
was the recipient of tum 


rarding 
iost valuable addition to violone: 


ture of recent years. Mr. Stern w 


nous 1? re 


FT Vee of ’ 
byvoran tous 
ay} lau 3€. 


Carl Griininger, proprietor and publisher o! 
ur German contemporary, the Neuwe-Musik- 


7, and several other music papers 
read in Germany, died on June Ist, 
a long and severe ilness, in Stuttgart, 
aved 53 years 


ry . } ‘ 
Phe erlin Concert Season is re ported to 
} : f | } 
Wy er, and the strains of the viol family are 


4 


great mat 
7 3 o Beet ae 
appeared befo1 berlin 
ences, and have covered themselves with 
glory. It may be admitted that any 
mediocre and bad violinists have also bes 
heard but that su ely hai lly be 


nt artists we may 


eminent 


audi- 


no longe heard 


virtt Sl Nave 


mongst the mor Linport 
mention the 
Halir, Joachim Petschn ke ff, pauret, 


Witek, Gregorowitch, Wirth, Strauss 


following Auer, Burmester, 


Dderato, 


’ Aajic, 


and of the ladies Arm Senkrah Betty 
Schwabe, Marie Soldat, Gabriele Wietrowetz, 
and Marianna Scharwenka 


that with ] ehni 


Veni, vidi, vier He 


I) id) We imal ; hi a 
koff it } 

conquered the hearts of both young and old 
by his magnificent playing, and gained a 
lecided victory by his rendering of '’schai 
kowsky’s Concerto, which he is said to have 
played divinely. Our correspondent b 
walls such perfect playing, as Le says that it 


completely spoils one for anything that falls 


ar been a case Oo 


e) 
.} 
! 


much short of it 

Th death is announced of Dr. Carl Hubay, 
wother of the well-known violin virtuoso 
vnd composer, Jenéd Hubay, on May 29th, at 
Pesth. fle was director of the Musikalien 
\ "4 


Ver! USCC SELIS( haft ‘* Harmonia 
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\ rece ssue of Alusical 


tained an article on the philoméle, an almost 
obsokk instrument, which, as a rival to the 
uuts the latter instru- 

This,” as the writer 


Inswers con- 


violin, coupletely 


ment into the shade, 








on to Say ‘“seems rather a startlin 


‘tion, but, to an unprejudiced mind, a 


comparison of the two instruments will at 
reveal its truth.” Opinions differ, and 
for one, do not think the writer nearly 
proves the truth of the assertion. 
The phil meéle, i seems, can boast of 
rkable antiquity, having been coeval with 
lomer, and invented by the ancient Greeks, 
vho named it philomela, or nightingale. In 
yurse of time it went out of fashioh, and fo 
uries was practically forgotten, till, in 
fact, wbout four years ago, when the eminent 


herist, Herr Schultz, conceived the idea of 


eloping the ancient, and practically impe) 
t instrument. ‘‘So wonderful has been 
cess,’’ says the writer, ‘‘ that we may 


ely predict for the Philoméle (the French 
‘of the instrument) a imost illustrious 
in the future [ts similiarity to the 
zither-—they are nearly identical as 
irds stringing and method of fingering 
.as probably the means of directing Herr 
iltz’s serious attention to it. 
The instrument i is described 
‘The shapes vary ; in some cases 
hiloméle is shaped Jike the viol, in others 
«a Stradivarius violin. Others, again, 
semble the old viel d’amour—and others 


{ 


n old Greek modely have the addition of a 


ie 


ss trumpet on the head. 

The strings are tuned similarly to those 
fa violin, but are placed in reversed ord 
hus, instead G, D, A, E, we have EH, A, D, 

1e reason of which is self-evident rhe 


rings are of metal, and the instrument is 
| in semi-tones, which makes it delight- 
easy to play (! 
in playing the Philoméle, the body oi 
st rest on the lap of the performer, and 
head (supported by a foot) on a stand or 
able; the player bowing it in front. The 
goring is the reverse of that adopted for 
{ | lin. 
‘Tts timbre is very clear, pure, and almost 
‘like ; round, full, and varying from 
e mellowness to the most ringing 
llianey. in the hands of a_ capable 
rformer it takes more or less of the tone of 
the flute, of bird voices, of the trumpet, an | 
a most wonderful degree of the human 
according to the way in which it is 
nipulated. Sometimes, moreover, it can 


be modulated to the most exquisite reed 
ne, strongly resembling those of the 
urionet.”’ 





Further comment would be superfluous. 


RETRIBUTION. 
The man at the musical instrument shop 
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had succeeded, after an hour’s hard task, i1 
working off a cheap, wheezy, screeching, 
squeaking, fiddle on a young man customer, 
who was just beginning to learn the violin, at 
over four times its value. He was in a state 
of ext ‘eme perspir on as he inquired : 

‘‘Where shall I s: ib? 

The young man answered 

“ No. 33, Hooley Square. My flat is on 
the fourth floor.”’ 

Then the violin vendor's jaw fell a con- 
siderable distance. He had moved with his 
family the day before to the flat on the third 
floor of 33, Hoole y Square, on a three years’ 


agreement, 


SYNIS, 


PAINTER-YVIOLINISTS. 
By Wauack Sutcnirre. 
(Concluded from page 119.) 


Che colonel proceeded, and the painter 
stood in speechiess admiration, with the 
tears of rapture on his cheek, Gainsborough 
was true to his word, and Colonel Hamilton 
was subsequently allowed to take away tl 
nuch-coveted picture. 

On another occasion Gainsborough had 
taken a great fancy to a violin belonging to a 
My. Bowles, and offered one of his pictures in 
exchange for it. Mr. Bowites selected the 
painting known as ‘Cattle passing a 
Bridge,’’ which chanced to be at that time 
on the easel. 

William Jackson, of Exeter, always spoke 
slightingly of Gainsborough’s musical aequire- 
ments. Thus he says: ‘ When I first knew 
Crainsborough he lived at Bath, where Giardini 
had been exhibiting his then unrivalled powers 
on the violin His excellent periormanc: 
made Gainsborough enamoured of that instru 
ment ; and, conceiving, like the servant-maid 
in the Spectator, that the music lay in the 
fiddle, he was frantic until he possessed the 
very instrument which had given him so 
much pleasure ; but seemed much surprised 
hat the music of it remained behind with 
Criardiui 

‘‘ He hal seareely recovered from this shock 
(for it was a great one to him), when he heard 
Abel on the viola-di-gamba. The violin was 
hung on the willow. Abel's viola-di-gamba 
was purchased, and the house resounded with 
melodious thirds and fifths from ‘ morn to 
dewy eve!’ Many an adagio and many a 
minuet were begun, but none completed ; this 
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l, as it was Ab n instru- Allen Cunningham truly says that ‘‘ Poetry, 
fore ough 7 painting, sculpture and music, are the natu 

offspring of the heart of man,” but we rarely 

f the one art wedded to another. Gerard 

nd tl } », Wi not de Lairesse (1641-1711) owever, did this 


f ides to a visit His violin was almost as indispensable a 
7 


i the erra wtl factor of his work as his brush or pencil. 
The following anecdote will illustrate this 
Cc pe of sudden I ion, and the sy b¢ on which he worked 
to those oi tl inp) that P ious to leaving Amsterdam, w] he had 
( 1 ynsiderabl rt ) was 
ti peel hha n to the hon I n eu nt p nter 
ok, “ade _ 3 lon » requested he would favou with one 
Lt I wa the Of his periorman He consented but tie 
na \bel rin al na uplls were gre itly astonishe¢ 
wl Lait , instead of a painting pulled 
t lirta from fer his cloak a vio! on wh uftel 
{ On \ | | elimina yvrangements I rac 
ahs he heard ( proceed play i¢ rs fie then 
rity t . took up a pen ketched the subject whi 
int,j he neither took up, no he proposed to cute—resumed his violin, 
1s ALL hi passion To plaved a tew ore alrs — returned the 
ented 1) t riptions I Ure pale { and sc continued | srnAatel| piayineg 
hich were rapt 1d painting, till, in the space of three hours, 
( the last degree ie had completed 1 exquisite picture. It 
FA f aavel Vas a i tl he n ussistai 
ri Ja ) Will ) ( Ny nat 1s yrated @l i 
KS: ; formed his works 
Ln! a | L¢ t Iiis 
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el levi l Ca 
S tf | Ol at cna 
, 
tep; ( t COUrSE By GEO. BRAYLEY 
h: and the it 
\ foundation of an orchestra lies in the string 
brated Engl G 1 et; that violins, violas, ‘cello, and bass ; upon 
1-180 SEE » ha } 4 structure the other instruments are added, and it 
sinilin: semua” Eh elans tex} wnnot be complete unless the viola has its part. It 
at ;. : ‘cls sometimes strange that violinists do not add it to 
ys. tiv yverTou their studies, when they are able t« on the violin 
attal lt we of twelve years, | suppose one thing that is against it is the idea that 
he npl ved there is not ‘ tune ‘enough for it but this not £0, 
4 of arti ! ur] in 4 ure, in oradu arrangemeuts for orche stra, 
| . : it merely fills in a second violin part; but there is 
lh a, | vhich he plenty of music in which it has as much to do as the 
) ( nstructed iolin, and that fully as diffi t. As, for instance, 
en Is ( f 1 of M t violin und viola duets ; Bruni’s duet 
nuch eriment e, F rar Mozart ; anc also notice the 
prominence Berlioz ves it in “ Harold in Italy,” a 
OU » na pr ei ymp 1y r viola with orchestral acc ipaniment 
took great delight in ilso what beautiful effect Meyerbeer gets in the 
‘ is industrv that he fuguen Besides, there are numbers of solos for 
carefully ” ved vie ul piano, which all go to make t a very 
: ing instrument, l'o be sure it seems modest, 
olu Is OW! O } wserts its as violins do; but its rich, sym 
hear piay upo in th pathizing tones appeal to every one. 


The reading of the clef seems the most trouble, byt 





hie spel i! nts ho f i ninut u day devoted to its practice Ww ll en ible 
} ; one in a short time to play most of the viol parts ly 
mW Hanning cou recry nave ilaydn’s quartets. Violaists are rarely called upon tog 
sential or lasting val e, still, i out of the first position, as its best effects lie in it® 
th so grea al would be i»wer tones. ‘Therefore, the-amount of practice you” 
WW ok bout thei | put in the violin will enable you to overcome the 
: ; : ifficulties of the viola 
‘“* favourite viol is still in lt: is ao Yaron that it ie Hot vomible to hold ik: 
| is 80 large that it is not po le to hold it as on 


would th iolin, so the neck must be dropped a little 





THE VIOLIN 


rest the right arm. Suppose you do get confused 
th the strings. So undoubtedly did you when you 
learned the violin, but at last you did not mistake one 


ing for another, and that facility was only acquired. 


by 2 little patience, and the same obstacle can be 
vercome with the viola We all know a string 
juartet is not possible without it, and often the 
violins and ’cello can be obtained, but no one can be 
found for the viola part. There is no higher or more 
ascinating class of musie to play than this, and it 
would be truly ennobling in every musical household 
hear the works of Haydn, Mozart, and other great 
riters given at frequent intervals. 
As I have said, it is an unobtrusive instrument, and 
one might say is like many people who do their work 
a solid and effective manner, without attracting 
very much attention ; unlike the bass drum, whicl 
being all noise and bang, compels attention and often 
akes people close their eurs to its intrusion 


THE MUSICIAN'S SOCIAL POSITION IN 
OLDEN TIMES. 


In Europe in the last century the musician was 
held to be only a superior order of servant. He was 
appy if he could secure the patronage of some rich 
bleman, and this accomplished, was content to be 
addressed as “ Er,” the contemptuous third person of 
the Germans, or to perform even menial services, 
when required. This is startlingly shown by 
lvertisements of about a hundred years ago, wherein 
were calls for footmen who were able, on occasion, 
o sing in concerted music, and valets who could, 
when required, sustain second violin or viola iu a 
string quartet. All this false position came from the 
fact that concerts had not become frequent at that 
time, and the musician could not draw his sustenanc 
lirectly from public favour. Haydn was treated 
entirely as a menial by the Esterhazys until after he 
had won popular success in London. In early years 
he was Porpora’s vootblack, and it was only when he 
was world-famous that he was able to break the 
fetters of an iron caste. With Mozart the case was 
ar worse; in the first place, he had a far mors 
ensitive and less servile nature than Haydn, and, 
secondly, his master, the Archbishop of Salzburg. was 
much greater “cad” than Prince Esterhazy. On 
one oceasion, when Mozart ventured to demand a 
slightly better position he was kicked out of the 
som. Schubert, when teaching at the castle of the 
Esterhazys, was content to associate with the servent 
ma footing of equality. Itis only in this century 
that the status of the musician has been socially 
improved to its proper level. Nor was it Beethoven 
who wrought the change. He, to be sure, roundly 
abused his princely patrons even while receiving their 
vours, and shocked the courtier and poet Goethe by 
pushing in his shirt-sleeves through a gathering of 
1oblemen whom he met during one of his rambles ; 
but this was a kind of bearishness that pleased them 
even because of its odd flavour. and they looked upon 
Beethoven as a strange and uncouth animal, to be 
ipported simply because of his oddity. It was Liszt, 
»wever, who first thoroughiy claimed the standing 
f a true position, and in a manner worthy of a 
ventleman, too. When, on his return from one of his 
coucert tours, he met the Priucess Metternich in a 
svlon crowded with nobility, and was asked by her 
whether he had done a good business, he replied 
severely: “I make music, madam, not business!” 
in that remark the dignity uf the position of the 
usical artist was first announced to the fashionable 
yorld, 
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STANDARD WORKS FOR THE VIOLIN. 


5. @G 

Campagnoli—7 Divertimentos for the 7 princi- 
pal position eee ne net 6 
Fiorillo's 36 Celebrated Studies. ... va 0 
Kreutzer’s 40 Studies, fingered by Clavel io. 8 
tode's 24 Studies in all Keys a "” 0 
Spohr’s Six Studies ide pie : we® 

Spohr’s Great Violin School, the original and 

ouly folio edition, as used by the Royal 
Academy of Music, cloth boards net 6 
Tartini'’s Celebrated Art of Bowing it 2D 


OTTO PEINIGER’S VIOLIN METHOD 

Large 4to, 147 pp.; Violin Part, 30 pp. Price net 2s. 6d. 

A Special Feature is the Pianoforte accompaniment 

to all original and selected pice wether witha 

separate Violi rt 

OTTO PEINIGER’S MONOCHORD STUDIES 
(The higher technics of Violin Playing), net 1s. 6d. 

Basil Althaus’ Standard Violin Tutor, containing full 
instructions EASILY and PROGRESSIVELY 

arranged. In two parts, cach net 2s 
Catalogue (No, 12) of Standardand New Musie, for Violin, Viola,and 


Violoncello post n application, 


London: ROBERT COCKS & Co., 
6, New Burlington Street, W. 





KERR’S 
SOLO & ORCHESTRAL 





These instruments are male from the very best 
selected woods, are accurately constructed, and of 
artistic workmanship. 

They are covered with a rich, transparent, brilliant 

id elastic OIL varnish. 


Careful adjustment, combined with the above, 
produce a violin possessing a Mellow, Mature and 
Powerful tone, ready of speech and of splendid 
CARRYING CAPACITY. 

/ 


The expressed judgment of the profession 
“ All vour instruments sound like old oneg.”’ 


PRICES FROM £12 12s. 


WALTER KERR, 


VIOLIN MAKER, 
BRANDLING PLACE WEST, 
NEWCASTLE-ON-TYN B 


















THE VIOLiN TIMES. 


A TREATISE, 


HART & SON, “THE VIOLIN & BOW” 


ae 





BY 
DEALE I cr. B. POZNAN SKXI, 
1 TRA the correct way of holding the Violin and 
> —r " t v by 33 separate I iken from life, accompanied 
—_ ~ ‘ ; he ‘ . . vas © v3 am ‘ rpress 1 and 49 page F Stndi« 
Cremona & Other gnstruments, by, Sastengeane, * Suene Weeress, wen Se eae ae 
cak ted o de tne TECHNICAL powers 1e stu 
Highly commended by Herr A ru Wi ] vj. 


PRICE 5s. NETT, post free r through any Music 
Seiler 


Wilhelmj, August. Ex in Thirds 5 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


I ome EE nes ee ve 





Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 0 


larant f the Bériot, C. de. Air Varie, Op. 1, Air Varie, 
| 4 Op. 7. Edit fingered and phrased by E. 
1-mad F st Quality Polonaski a each 4 
hi Mendeissoh L’Ange qui Chante : t 0 
1g Polonaski, ! Scales ; id Arpeg 10 - . « 
cS 1OLnt ol Polonasl herese. Mazurka aaa 0 
i Po: nski, I. B. “Souviens 1 Romance 4 JU 


m TAW — Un Sounpir, Mélodie F Je 5 
ITALIAN <. 
lrousselle, Josef. Evening (Réverie) . f ¢ 
‘ ———— Polonais: see ’ t 
STRINGS ———— ‘ Mazurka Brillante” ve wre @ 
sehroter, Max. Pensée d’Amour F 0 
FOR VIOLONCELLO 
Kendall, G. F. Cantilena 
The above contained in the Syllabus for Eramanatio 
of the Colle t Violinists 
VIOLIN AND PIANOFORTE 
Poznanski, I. B., L’Arlequin Gavotte ~~ 4 


~~” 
—e ss 





. 
Toc ‘ F . . . Saint-George, G rey hier: ; 0 
Te ue a dt ing’s pre pared expressly for it ng 4 pebstt) : ™. an lle : 0 
. . + ‘ < af » + . > aroiie eee es 
I ART & SO N. .° Andante and Humoresque ove ) 
‘ \ —_— A rlana 


od Violins from Three Guineas IN BOOK FORM. 


eet it owen me Sy erste ——— a ee er 


RF * OE Se et ee OP re 





MUSIC PUBLISHING Co., 


LIMITED, 
28, WARDOUR STREET, 182, WARDOUR STREET, 
OXFORD STREET, W 


ad ee 
d ( a . 2 a . 
rn - Six Metodious Studies, by Alban Henry 
t | Violins for Beginners from One G uinea. (first position only) oe " nett 1 0 
% \ f Violinists shonld id Alban Henry's ‘Six 
“be Mel P r portfolios The littl ieces Var 
, > | Cases 9 | inl ty, but are all fall of melody ane 
he! Bows, Cases , Italian Mandolines in sty ity, but are all full of melody and 
4 ihn v ter on’ The Star. 
b! ‘ W ng beginners and their teachers 
. a as they are tunetul and d of difficulty.’ Gru phic 
( r } 7 Original and Progressive Melodies. by 
Ht i beep i K careluny execut ' ’ Josef Trousselle (for two violins only) nett 1 0 
Hl » rienced ane ! workmetl he pre) r Pianoforte Accom} nent os nett i © 
‘ « Josef Trousselle is t tthor of an instructive little book 
4 5 f ‘Original and Progressive Melodies’ for two violins. In 
; , t} first of the set,a‘M iy in C. each instrument in tur: 
i ON PPLI¢ oN ives out tl ubject while its fellow is occupied with 
t - A AC mpanying passage i this plan is followed throughout 
nh) serie hat the duties well as the honours are 
iM j liv a i between the fi and the second violin. In 
; i piece melodiot su) ti ttractive, whilst that 
at Warr & } at prese vyhiech mi e regarded as unter subject is suitable 
: \ RT ¢ ve § pre an unig ; ” 
§ . id effective Daily Telegraj 
H } Violiy Vie Violon » ay 1 bow 
Hi pode ST. CECILIA 
“he 
r 
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NERVOUSNESS IN PUBLIC. 


ness with artists in public is a much 


more mmon and disastrous symptom than the gen- 
eral public are at all aware of, says the Musical 
( ‘jin a recent article on this subject This 


ly bugbear of sensitive souls works ong or 
er of two bitter evils. Either it keeps high 
ung. qualified artists before the public who never 
ves justice, who never have been heard by 
vudience to do themselves more than two-thirds 
e true honour they can accomplish in private, or, 
l, it drives many of the most brilliantly- 
shrinking spirits into premature but 
olu etirement 
» sad,a bitter. a piteous thing is this nervous- 
It benumbs clear, fiuent fingers more surely 
i frost or winter wind. and it chokes voices and 
eaks the smooth phrase of a cantabile more ruth- 
essly than will the bronchial tightness or the 
ous short cough which claims some sympathy. 
| here is the point. Sympathy! there is none for 
vousness, Che public seems to comprehes nd that 
fessional artists may rationally be subject to any 











every other moral or physical ill, but to 
ishess-—never ! 
herefore, when a tremulous violinist or pianist 


ears, a player who—let u3 imagine so, for it often 
has played his programme at home like a 
ww and an artist, when his semi-paralyzed 
n refuse to do clear technical duty, and his 
poor. Shaken spirit fuses to concentrate itself on 
fects, dogs the public ever say 
He is nervous .”’ Not at all. They say at once 
He has a mis2rable. blurred techn He can’t play 
His tone quality is atrocious. H uterpretation is 
almost totally incorrect, and of } ing he has not 
he smallest idea. His intonation is faulty, his 
vowing bad, &e.”’ 


re 


vell-considered ef 


{ when a true, pure-voiced, intelligent, well- 
hooled singer, who has delivered her arias to th 
lete satisfaction of an impresario in private 
irs inwardly shaking before this same uncompre- 
ng public and sings with a voice packed far 
a her parched throat, and chops up phrases and 
rets sentiment because its medium is temporarily 
rulated for her, do the public here either 
ink of nervousness! Of course not, They say 
t] ‘What a proiuction! what an absence 
ust feeling ; what an attempt at | hrasing, all 
! what an attem it singing 





ypped to pieces 
wether ! 
And then falls the veil of depression which sends 
sack many of these supersensitive souls to the place 
whence they came, and from which they emerge no 
nore. Or, at its best, if these shrinking ones 
mtinue to appear before the public, they usually 
io so with the original handicap weighing heavily 
gainst them, added to which their. temporary 
rvousness is rarely if ever overcome 
Does any one individual who ever sits in the 
ront realise the paralysing, distorting, perverting 
wer of nervousness ? Certain it is they never 
ik of making any allowance for it. If only 
idience before so loudly condemning a weak, 
auity performance, delivering an open verdict which 
a performer, perhaps permanently—if only it 
ld level its lorgnette steadily and see the dry, 
ivering lips and the obviously parched palate of a 
vor the trembling wrists and fingers of an 
umentalist, and, withholding final judgment, 
ncourage them a little and give fortitude a chance 
! 3ut an audience will not do this, A 
super-human tissue of nerves is expected with any 
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professional artist who stands upon a platform, 
whereas, as a matter of fact, the most physically 
nervous people under the sun are artists, and the 
finer their temperament, the rarer their susceptibili- 


ties, the more certain they are to be highly nervous— 


not with the nervousness which strings matters 
simply to a tracing tension, but with the palsying 


nervousuess which dims memory, numbs action and 
converts a clear, fiem outline into a wishy-washy 
muddle, 

There are a few artists who refer to nervousness 
as a hely It is not of this sort of nervousness we 
speak, which after all is not. true nervousness at all, 
but a certain pleasurable excitement which gives a 
more live piquancy and potency to action for the 
nonce. The nervousness to which we allude is the 
kind which makes a pianist see his keyboard either 
two thirds larger or smaller than he has been accus- 
tomed to, and which invites him to hit intervals and 
make skips under the dazing influence of this idea, 
It is the demon possession which turns limpid 
passage work into a confused tangle, of which if the 
player manages stiffen his fingers for one brief, 
clear episode makes him forget at the same time to 





lift his pedal so that results are a state of hopeless 
confusion. t is the same demon which makes a 
good violini r ‘cellist be damned inexorably on the 


t 

one unpardonable sin of false intonation, the same 
which mikes singers’ voices wobble and lets them 
drop in public favour under precisely the same 
odium. 

It is the bane of the whole army of teachers who 
train pupilsto accomplish true and consistent things, 
who practice them, believe in them, and pin their faith 
for public credit on them, and who assemble to listen 
with bated breath and cold perspiring foreheads to an 
exposition in public of their methods, which makes 
them wish the kindly earth would cover them up at 
once and for ever. The pupils lose their heads and 
present to an audience some strange, weird perver- 
sion of a song or a more2au never before produced by 
themselves, never by any chance dreamt of by the 
teacher. And then the unfortunate one who has 
been anticipating prestige from the results of long 

nd faithful tuition feels, in confrontment with the 
uncanny product of his labours, rather ready to cry out 
with the old woman in the story book: “ Lawk-a- 
mercy on me, this surely can’t be J,” 

Strangely enoug however, even in the case of 
amateurs, the public seldom strikes at the true root 
of the evil, “I heard So-and so’s pupils play or 











sing.” they will say; “they did disgracefully.” If 
they would only remark that they had witnessed a 
poignant exhibition of nervousness bordering on 
hysteria, which was a great misfortune for the pupils, 


an isfinitely greater trouble and 


but probably 

humiliation for the t2acher, they would display a 
rationality which at present is ispicuous by its 
absence. 

A kindly, sympathising attitude steadily maintained 
might dissip this monster, nervousness, with young 
artists to a int where they might end in doing 
themselves full justice. There are many artists who 
who never succeed in doing a3 well on a public stage 
as they do in private. Their best efforts will never 
really be heard by a paying audience. But there are 
others who if not sent to the wall and crushed a!) at 
once by adverse criticism, whuif they had their errors 
and weaknesses linked to their true cause, nervous- 
ness, might blo:ssom out eventually into composed and 
reliable artis:s, 

This is a kindly hint for a pablic which may really 
mean to be more indulgent than it proves. Let it try 
and assure itself very accurately before delivering 
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bly reviewed in these columns, contains nearly 


terms, names of musicians, &c., “ from 
rungk. As the book has nearly 
nd of letter S.. the conclusion of the 

hin measurable distance 
Record and Mark Register for music 
ll prove useful keep students to their 
\ special featu f this Register is the 
umn provided for the pupil's daily practice 
there should be difficulty in tering it 
n divide n wo portions. while t ouble 
olumn for marks in each subject allows for tw 
The little book is arranged for one 

‘ry complete. 


rhe marks or letters placed after the pieces 
he degree of difficulty, thus : (q e) means 
nentary ; (ve) very easy; (e) easy; (I) 

fairly easy, does not move out of the first position 
({IL) moderately difficult, does not go higher than 
1 third position ; (V) also of moderate difficulty, 
and only occasionally goes higher than the fifth posi- 
tion (d) difficult ; (v d) very difficult ; (c) difficul- 
ties can be overcome only by artists ; (v) written for 

uosi only, 


We have received the following music 
From Messrs. AUGENER & Co 
D4 


Potpourris, containing favourite melodies from 


issical and modern operas and oratorios, with the 
ne various string and pianoforte combinations, as 
ecified in No. 23 of this journal. We have now 
ve us: No. 5,432, Meyerbeer’s Le Prophéte ; No. 
133 F, Mozart’s Le Nozze di Figaro ; and No. 5,434 C, 
Verrvy Wires of Windsor, by Nicolai. So much has 
ady been said of the high standard of excellence 
ined by these most praiseworthy and musician- 
arrangements that we need only say that those 
ir readers~and their name must be legion—-who 
practically acquainted h these publications 
find these, the latest add s to the series, quite 

) the usual pitch of interest. (III. to V.) 
t Pivces for Viola and Pianoforte, in progressive 
arranged and supplemented with marks o 
g and expression by Emil Kreuz. The second 
iese excellent arrangements now before us 
the following more or less favourite com- 
song from “ Fis 


> 


. 
—Air, “ Softly Sighs 
(Weber), E major. 
28,—Budsand Blossoms, Op. 107, No. 4 (Gurlitt) 
A I 1ajor 
Song wi t Words, No. 14 ( Mendels: 
C mi 
-Largo (H nr, 
tevery, Op. 15,N (Schumann), D major 
Song without Words, No. 2¥ (Mendelssohn) 
E flat major. 
sallet from “ Orfeo,” (Gluck), D major. 
Slow Waltz, Op. 146, No. 1 (Gurlitt), 
E flat major 
‘Longing ” (Kjerulf), E flat major. 
avatina (Strelezki), D major. 
Song without Words, No. 25 (Mendelssohn), 
G major 
Sketch, Op. 13 e, No, 3 (Kreuz), @ major. 
Serenade (Schubert), B minor. 
10.—Rondino, Op, 24, No. 2 (Hermann), B flat 
mit] ¢ r 
{11.—~Christmas Pieces, Op. 72, Nos. 4 and 5 
(Mendelssohn). No. 4, D major; No, 
G Minor, 


aro,” (Mozart), G major 
“Ea 


from Der Freischiit: 





idel), C major 
The Creation” (Haydn), i 
14-—Song without Words, No, 13 (Mendelssohn), 
KE flat major. 
{5.—Fairy Pictures, Op. 113, No. 4 (Schumann), 
D major. 

By these arrangements Mr. Kreuz has considerably 
added to the already weighty obligations under which 
all viola players labour to one who has done so much 
to extend the x¢épertoire of his instrument. The first 
series entitled * Twenty-five Pieces,” which were re- 
viewed in Nos. 27 and 28 of the VioLIN Times, make 
lesser demands upon the technical ability of the 
performer, and taking the two series together, we can 
thoroughly recommend them to all earnestly inclined 
students of this most useful, albeit” undeservedly 
neglected instrument. (IIT.) 


From Mr. Ernst EULENBERG : 


Romanze, for viol ind piano, Op. 17, by Hans A. 
Cesek, is a charming Moreeau de Salon in F major, 
which may be strongly recommended to players of 
moderate ability. The pianoforte accompaniment is 
written in a highly musicianlike manner, and the 
syncopation the middie movement is most effective 

Miniaturen, for violin and pianoforte, Op. 53, by 
Hans Sitt. Book IL, consists of an Allegretto in B 
minor, Anda in D major, Andantino in G majorjand 
an Andante in B flat major. Book IL., Moderato in E 
major, d//egro in A minor, Andante in F major, and 
an Al/eqrv in A major. Book IIL. Andante in C 
major, WVoderate in G minor, Andante in B flat major, 
and s/s gro Appassionata in KE major. With thes 

i the great Leipzig master has agreealfly surprised 

.and he has considerably added to his reputation 
y these little compositi which are written in a 
iuent and admirable manner, but which yet make no 
ery exacting claims upon the executants. The pieces 
ought to find an hearty welcome from those students 
of the instrument able to appreciate music of sterling 
quality, (1. to IIT.) 


From Messrs. Brerrkorpr & HARTEL. 


hool of he Complet Double Stopping for the 
n, Op. 7 (forming a supplement to Classica 
i Violin Schools), by Richard Scholz, Ax 
double stopping commands a ‘ominent place in 
almost every high-class composition for the violin, a 
rational study of the same is indispensable to every 
student. Wecan, therefore, recommend this tutor 
after having mastered which, the student may proceed 
to Kreutzer’s, Rode’s, Fiorillo’s, and Gavinie's Etudes, 
as also the studies by David, Ernst, and Vieuxtemps 
The four parts of the work are arranged as follows 
Short Mechanical Studies, passages and scales; Fiv 
Etudes and one Exercise on Chords. The work re- 
commends itself by the thorough manner in which 
he difficult subject is treate (d tov. d.) 

Kiuhteen Short Ducts fo Violins, by F. Mazas, 
Op. 388, Book I.. revised and edited by Henri Petri. 
hese duets are general favourites with-all violin 
players, by whom thi and revised edition will no 
loubt be ully ipprecia I. (1.) 


n Messrs, Ropert Cocks & Co 
Otto Pein ge r’s Revised Haditio tf Classical Violin 
Pieces. No.8 is Spohr’s well known Barearolle in 
G, with which every amateur ought to be acquainted 


(I1T.) 
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The “ VIOLINISTS’ REPERTOIRE.” 
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87, High Street, Collier’s Wood, 
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BASIL AlaTMAUS' 


PUBLICATIONS. THE VIOLIN SIMPLIFIED 


4 
BY THE GRAPHIC METHOD.. 


, Teachers, and advanced Pupils in 
higher positions, 





Professors 


1 } 
J/ournais, 


SPENCER GARDNER, Adderbury, Ox 


SSS I es a SP eee 


NOW READY. 
w Revised, and Augmented Edition of 
Scales and Arpeggi for the Violin for Candi- 
dates preparing for Coll of Violinists’ 
Examinations, by 


Ee. POLONASAI. 
augmented Edition contains scales in thirds, 
ixths, octaves, tenths, etc., and, in short, all a Candi- 
date requires from the lowest to the very highest 
| . 


grades, 


\TALOGUE PREF 
. — PRICE 4s. 
al MmMUNications to To be had at half price, post free, from THE 


A. N. BALE (Librarian), St. Cecilia Music Publishing Co., Ltd. 
SUTHERLAND AVENUE, MAIDA VALE, W. | 182, WARDOUR STREET, LONDON, w. 
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BONN’S PATENT BRIDGE 


SENOK SARASATE says: “I find it a de- 
cided improvement on the old two footed 


ee 






| ¥LOur ee ridge 
Ye C4 - | HERR DAVID POPPER rays: “ It possesses 
( 30MN'S all the advantas you claim for it.” 
b fetear 3 Mons. JOH NES WOLFF says: “ While 
Sea cS2QE¢ it greatly improves the inner strings, th 
outer strings are more clear.” 
yi 





! Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 





t Peete ( )\ —in fact, they are very much weaker. This is 
“nd, \VJ yecause the outer Strings have a direct bearing 
Sn iN an © 8 lly of the Instrument, whereas the 
) / / \ (\ { inner ones have not. 
| BONN’S NEW BRIDGE WITH FOUR 
] { J | FEET renders each String perfect. Clear ring- 
7 ae! 


ing tone, clearer pizzicaio notes, notes in high 

tions more mellow, greater carrying power, and above al 
very String e in power and brilliancy. Prospectus free 
SAMPLE VIO BRIDGE 1s. 14 








sed at the Priacipal Oonservatoires on 
the Oontinent, 
n construction. 


Perfect in tone. Artistic i 





PRIOE LIST AND TESTIMONIALS 
PO3T FREE. 
Sole Agent for Great Brita aD 
mies. 
J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 


For VIoLIN, Vrona, ’CeELtnLo, Bass, &c. 
The prod n of the Premier Strings is tne result of a series of 
mieal exper pts conducted by J. Eiwin Bonn, M.80.1., 
V., LM n their preparation they are subjected to chem- 


al treatwent which renders them comparatively unaffected by 
moisture and heat of the hand, at ¢ same time giving them a 
more brilliant volume of tone, great urability,and such strengtt 
that the “KE” will bear pullipg up to” A,” andiag a greater 
strain than any other string ever produced. 2 is subjected to 
a test before leaving the bands of theinvent Prospectus and 
Price List Post Free. Sample packets 1s. 1d., is. 7d, 28., 2s. 6d.,or 
5s post free 


J. EDWIN BONN, 26, High St., Brading Isle of Wight. 


MESSRS. PUTTICK & SIMPSON’S 
NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on TUESDAY, Jur 28th 
1896. Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 

17, LEICESTER SQUARE, LONDON, W.< 
Mr. E. POLONASKI, 
VIOLINIST, 

Open to Cone Engagements, “ At Homes,” &c.; 
has Vacancies for few additional Pupils. 
l‘or terms, &c., please address — 
8, WARWICK Roap, EARt’s Court, S.W. 
FOR SALE. 


Dedicated by special permission to 





rs MAJesty KinG OscaAR OF SWEDEN & NORWAY 
VOL. II. ** THE VIOLIN TIMES,” 
Handsomely bound in grey cloth with silver lettering, 
with Index complete, 
6/-, OR POST FREE 6/6; 


; 
also 


lithe, INpEx, and CASsEs for BrinpInGc Vou Il. “Tue 
VioLIN TIMES,” together, price 2s. post free. 


\ few remaining copies of above can be had by 
P.O. to 
THE SECRETARY, 
38, Warwick Road, 
Karl's Court, London, S.W. 


em ny 





VIOLIN 


TIMES. 1387 


{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, te ve 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, 8.W. Rejected MSS, cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 


to be made payable to the 


S.W. Cheques and P.O.'s 
3 and South Western 


Secretary and cros London 
Bank, Limited. 
TERMS OF SUBSCRIPTIONS: 
For the United Kingdom, per annum 
(post free) ove eee eee ore 2s. 6d 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s, Od. 
Trade supplied by WM. REEVES, 185, Fleet Street, B.C. 
West end Agents: Sr. CecintA Music PUBLISHING 
COMPANY, LIMITED, 182, Wardour Street, W 
Mr. G. Foucuer, 54, Mortimer Street, W 


The Wiolin Times. 


No. 33. Von. III. juny 157TH, 1896. 
THE KNEISEL QUARTET, 


portrait, in response to numerous 
enquiries and requests, we give this month 
are four musicians who have done more to 
ennoble and raise the art of Quartet Playing 
in America than anyone else, and it is 
through their influence and example that 
other artists have joined together for the same 
purpose. It speaks volumes for the subjects 
of our sketch when we say that in America, 
where formerly the taste for chamber concerts 
was not at all pronounced, these instrumen- 
t ich season five concerts in New 
York and eight in Boston, besides which they 
have played in all the principal cities of the 
United States. Their repertoire is a most 
comprehensive one, and includes all 
classical works of any importance. 

Mr. Franz Kneisel, the founder and leader, 
is a native of Roumania, born at Bucharest. 
His parents being German, he was educated 
in his native town, receiving bis first lessons 
from his father, who was an _ excellent 
musician. Later on, he entered the Conserva- 
torium there, and graduated with a brilliant 
record in 1880. Going to Vienna, he became 
a pupil of Grin, at the Conservatoire, 
passed through the course prescribed for two 
years in half that time, gaining the first prize, 
and at the end of his second year won the 
first prize for the third year’s course, a silver 
medal awarded by unanimous consent of the 
examiners, with an extra diploma “2 rare 
distinction, 
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TIMES. 
taneously he became a meniber of the Kneise 
rt huartet 
. For the material of the above sketch we 
Gruar- re indebted to the Musical Cou : 


iough to 


Stradivarius OBSERVATIONS. 


hear a good violinist on the Music Hall 
israre,and asan “ acrobat and violinist ”’ 
arer still, so on seeing the above deserip- 
tion of a Mr. Edoardo Barri on the advertise- 
is I hied im » the Royal Music 
Hall, where this rarva avis (ne pul il tended) 
is announced to appear. My readers will 
i according to the above description, 
he “acrohat” took precedence over the 
violist,’ probably because the former 
nowadays pays better’ than the latter! 
{ heard 1 saw some excellent 

» above hall, the ‘* ACHROBA7 


st was conspicuous by his 


” 


absence, and t nusical instrumentalist 


pecies was represented only by Mdlle. 
yertrella, who treated us to a mandoline solo 
whilst she was swaying gracefully on a slac 
wire However, I will carefully watch fo: 
he reappearance of Mr. Barri, and will ther 
ie know my opinion of his acro- 


vy) and violinistical ability 


amusing to the s} 

defendant in the case ) } 
ther d iy at Marlborough Street Police- 
int, when Louis Péeskai, the celebrated 
Hungarian violinist, was charged by a man, 
whom the Musical News designates as a 
‘drunken rascal stealing a bottle of 
brandy (valu from his (prosecutor's) 
pocket, The prosecutor c¢ ‘ted himself 
sin every detail; sa the alleeed theft took 
lace between six o clo Ie Lie eight o'clock 
.n. on the day in question, and when M1 


Hannay, who was hearing the case, reminded 
it was at that nent only fow 


prosecutor stil lhered to his 

21 lled the de lant ‘** that 

woman there,” Mr. Newtoi defendant’s 
solicitor) ‘my dear man” and 


‘‘ old man,” 
und altogether behaved in such a disgraceful 
nanner, that no one need wonder why Louis 
Péeskai was discharged without a stain on his 
character. This incident } rovoked a 
letter to The Musical News from a Mr. 
W. A. Cobbett, who very justly makes 
1e = following remarks, in which I am 
sure every right-minded person will eagerly 
cquiesce :—‘‘ As a member of the English 

re he re- musical community, | desire to express the 
nduced by sympathy we feel with Mr, Louis Pécskai, the 

Orchestra in young violinist, on the occasion of his most 


( } — ~ 4 ] 4 
| S il unfortunate experience in being charged with 
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by a drunken and irresponsible man. 

Uhe effect of such a shock upon an artistic 
ure can hardly be estimated. We 

should not like any native of Hungary, a 
untry with which we have had traditionally 
friendship, and whose 
spirations we hays ways shared, to leave 


C sitive nat 


; 


firmest bonds of 





England without some public e ‘ssion of 
our regret.” The Editor of the J/usical News, 
however, mal a sligl or \ h Nn h 3 says 
n his footnote to above letter: ‘‘ Mr. Pésckai 
was charged before J} Newton,” as Mr. 
Newton w defendant’s solicitor, and the 


sitting magistrate was Mr. Han 


s it has been’ my experience that the 
majority of English people do not read the 
\merican papers, | give the following very 
smart anecdote, which has been going the 
rounds of the Press over the herring 
pond ‘* Sol cavalry bandsmen were 


cently interested hearers ye of sara- 


a 
te’s concerts, after which alively discussion 
took place as t » the merits of the celebrated 
aol contes 'T 


Spanish virtuoso he solo cornet player, 
having listened for some time with a bored 


ral 


countenance, at last st the table with his 
ist and said:—‘I do not deny that he plays 
very well, but just put 0 With his violin on 
a horse, and then see what he could do!’”’ 


The attendance at Messrs. Puttick and 
Simpson’s Guaranteed Sale « June 19th, 
was both representative and ge The 

wing were the chief items of interest 
iLmongst the lots Violins: Francesco Rug 
geri (£66); Giovann> Battista Ruggeri 
Cremona (£47); Francesco Ruggeri, 1694 
£41); J. B. Guadagninmi (£160); Pique, 
L788 (£28); Gofriller (£60); Bairhoft, Naples 


\ntonius Stradivarius, #-size (£81) ; 


4 





Nicolaus Gagliano, 1780 (£30); Gagliano 
€51); Vincenzo Panormo (£40); J. B. Pres- 
senda (£40); Vuillaume (£35); H. Jacobs 
(£39) ; Stainer (£47). Violoncelli: Januarius 
Gagliano, 1757 (£80); William Forster, jin 


L414 (¢28 10s.); Francesco Ruggeri (£41). A 
\ 


la by Antonius and Hieronymus nati, 
It is always int resting to tra thi Signs 


yf budding genius in performers, and cons 

juently, I insert the following “ par,” which 
ppearel in the Pesth Mirror, and which 
reflects great upon the perspicacity of 
its Editor :—‘* We wish to call attention to 
the remarkable talent of a little violinist of 
seven years who has just appeared. His 
name 1s Joseph Joachim, and he is a pupil of 
Szervaczinski. This gifted child seems 
lestined to make a name, and we shall be 
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clad to have been the first to spread his fame. 
it will not be long before we hear the young 
virtuoso again. Last Sunday this infant 
prodigy was heard at the casino, and aroused 
the enthusiasm of all present.” 
OBSERVER. 
PAGANINI. 

It has been said that “he who loves children car 
not be a bad man”’; and, if there is any truth i 
the remark, Paganini must have been less black, says 
. writer in a contemporary, than he has sometimes 
been painted. He had a little son whom he wished 


r 1 


the world to know by the high-sounding names of 


Ales r Cyrus Achilles, though at home he was 
sonten call him simply Achillino. A friend once 


tilled to take Paganini to the theatre. where 
was to play in a concert in the evening, arranged 


between the s. This is the description the friend 
gives of how he found him. “I went to Paganini’s 
lodgings, and I cannot easily describe the disorder 
of the whole apartmer in the table was one 


iolin. on the sofa nother. The diamond snuff- 
boxes which sover had given him were on the 
bed, and one of them among his child's toys; music, 
ley, caps, matches, letters, and boots pell-mell 
and there; chairs, table, and even the bed 





removed from their plac a perfect os, and 
Paganini in the midst of it. <A _ bla ‘ilk cap 
covered his still deeper black hair, a yellow tie was 
loose round his ne ind a jacket of a chocolate 
olour hung on hi ona peg. He had Achillino 
i his lap, who was very ill-tempered because he had 
to hav s hands washed. Suddenly he broke loo: 
from | father, who said to me, *Il am quite i 
despair don’t know what to do with him. The 
poor child wants amusement, and I am nearly 
exhausted playing with him Barely were the 
I out of his mouth when Achillino, armed 
vith his little wooden sword, provoked his father 
deadly combat. Up got Paganini, catching hold 
of vl umbrella to defend } imself. It was tov 
funny to see the long thin figure of Paganini in 


slippers retreating from his son, whose head barely 
reached up to his father’s knees. He made quite a 
furious onslaught on his father, who, retreating, 
shouted, ‘Enough, enongh! Iam wounded!’ But 
the little rascal would not be satisfied ere he saw hi 


adversary tumble and fall down vanquished on the 


bee But the time passed, and we had to be off ; and 
now the real comedy began. He wanted his whit 

cktie, his polished boots, his dress-coat. Nothing 
could be found. All was hidden away. And by 


whom? By his son Achillino. The little one giggled 





the hole time, seeing his father with long strides 
travellin; mm one end of the room to the othe: 
seeking his clothes. What have you done with all 
my things?’ he asked ‘Where have you hidden 
them ? The .boy pretended to be very much 
astonished d perfectly dumb. He shrugged his 
yulders, inclined his head sideways and pantomically 
licated that he knew nothin whatever of the 
lap i fter ke search, the boots were discov- 


pillow case, the necktie was lying 
iietly in one of the boots, the coat was hidden in the 
portmanteau, and in the drawer ¢ f the dinner table, 


V with napkins, was the waistcoat ! Every 
I | aganin found one of the missing objects he 
tit on in triumy perpetually accompanied by the 


man, who was delighted to see his father 

oking for things where he knew they could not be 
found ut Paganini's patience with him was inex- 
haustible 


i 
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ANSWERS TO CORRESPONDENTS. 


1/7 letters containing questior likely nterest 
cyers of stringed xt 


Editor, 38, War 


7 
ssed to 


Londen 


, should de add 
Karl's Cor 


rument 


cick Pe 


S. VW, 
rw. BF nt One of y anecdote hough 
me the less smart on that acceunt, is but an adapta- 
n of the followin vi 1 made s début over here 
two months ago A distinguished violinist 
wished to< hanve his lodgings, so he s¢ arched about for 
others, | which endeavour he was successful. After 


having, as he thought, been very careful sedulously 
avoiding all mention of the fact that he practised on the 
violin for hours at a stretch, it was only after a twelve 








months’ a em t had been * sealed, sign “ll, and 
delivered,’ that he said to the landlord in a would-be 
off-hand manner, ‘ By the way. I suppose it will not 
inconvenience anyone in your house if I practice on 


ny violin sometimes 
the least IT can 
we already have a 


Not in the least, sir, not in 
assure you;’ replied the landlord, 


bassoon, a 


trombone player, and 

four pianists in the house!!!” ‘ 
( 7. A., Kilburn: Your method of utilising short 
ths of string appears to us not lacking in 


ingenuity, but at the time we consider it a 
‘tle elaborate and cumbersome, and not nearly so 
flicient, as that of Mr. Joel Swett, which we pub- 

lished last month However, if you are satisfied, 
hat is the chief thing. is it not? 
ie ae OE you are such an enthusia 

for violin literature, and have exhausted all the Eng- 
lish magazines. why not write to the Violin World, 
at address as per the advertisement in this issue, for 
specimen copy of that paper vhich you ll tind 
ery bright and interesting 
‘die and IT: (1) Vuiilame is said to 
e three-quarter violins, but, of course, their 
value would not be anything near that of the full 
“1ze Instruments unless you he appen to come acro 


sane 


Bluchhurn: 4 


nave 


made 


mebody who must have one at any price, in which 
case, of course, your property ts worth want you can 
get for it; (2) we have never seen a ’cello made by 


Hegeec, | and Co., but if the 
‘ood condition, and 
description, yo 


instrument you have is 
otherwise in accordance with 
your from £12 to £15 
tor it. 

Composer: The ind most effective 
violin are Gx D, A and E (the names of the four 
strings). These keys both major and minor, and 
in addition B minor, are the most natural. Other good 
keys are C, I’, E flat and B flat. 

Crambe The wolf in a violin can be cured or 
remedied, but only by an experienced repairer. The 
‘vil is to be met within both old and new violins 
the former more espec ially 

r’. I’, Dublin: We can only recommend you to send 
your violin to a good repairer. 


l may get 


best 


keys on the 


H, B.7., Kilmaraine and many others: We have 
decided, as we always try to please the majority ot 
our reaters, to let the pr wrtrait of Mr. Jan van Oordi 


stand over and onmmels instead with the generally 
expressed desire that the portrait of the Kneisel 
Quartet should be added to our Portrait Gallery. 


THE “GILBERT” VIOLIN 
Has obtained highest awards at leading Exhibitions, 
and is pronounced by competent critics to be the most 
superior of modern tim Testimonials and prices 
free to address. The Restoration of Old Instruments 
receives special attention, Address, 


M. J. J. GILBERT, 
2, PRIESTGATE, PETERBOROUGH 
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HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 
The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his speci al study, and after a series of 
experiments wh'ch bas extended over many years, bas arrived at 
the conclusion that excellence in violin ¢ onstruction is to be 
achieved by faithfully following their principies, 
The violins of this maker are consequently, whilst of surpass- 
ng excellence in design and construction, withont any vagaries or 
entions and improvements. They possess 


The Real Old Italian Tone 
of a fulness and richuess which has hitherto only been found ii 
the finest productions of the best makersof Cremona 
Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 

Each Violin represents a careful and conscientious effor 
to obtain the results achieved by the great violin makers ol 
the past 


} 
Culea )1 


THE 
British Musician & Orchestral Times 
An illustrated Monthly Magazine for 
instrumentalists. 
MUSICAL SUPPLEMENT. 
Price 3d. Annual Subscription 
By Post 4d. Post Free 3s. 


Of all Newsagents, and the 
H. DOULTON & Co., la, 


Publishers, 
Bevis Marks, London, E,.C 
S. B. WILKINSON, 

Violin Maker and_Dealer in Cremona and 
other Instruments. 

Importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 5. B. W. (speciality). Bass Bars, Sound 
Posts and bridges. Repairs of all kinds carofu lly executed 

on the Premises, at 
'E OLD FIDDLE SHOPPE, 
Kand’s Lane, Leeds 
(THREE DOORS FROM COMMERCIAL STREST) 


53, 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 
STREET, OXFORD STREET, LONDON, W. 


‘‘ Observer" in the VIOLIN 11 MES says :-“ 
skilled piece of workmanship. 
even in higher positions, 


, POLAND + 


Remarkably 
Tone unusually free and 
responds with great ease, 
Varnish is excellent ; and I can confidently recom- 
mend the instruments se this maker,” 

Three Prize 4 ebals Hwarded. 


ge of Violihists, 


LIMITED. 


Colle 


For SYLLABUS for 1896, see the December 
Issue of ‘The Violin Times.” 


——-- 








Rg Se Pn a a a ge ee ge 


LSS 


SS 


= 


2 Be 











8 mr aes 


at a oe 


a | 





_t- — S e ee 


HE VIOLIN TIMES 


DUETS FOR TWO VIOLINS. ineacaeer Sane an, ee 
VIOLIN PRIMER 


| - 
ary Edition, 462), 


['WELVE VIOLIN & PIANO DUETS Mirst Lessons for Young  Violinists, 
iv 
1 U. ARKWRIGH FRANK ROTH. 
, min a ; . ! i ing mxere - o1 SOWwlnge a id Fingering 
I Ke . 
, arranged as Duets 


3IX VIOLIN & PIANO DUETS ee sk Sins add saiasemiiiahcn ese eaaria 
By M | . . 
Edition, 463 rice 18, 6d. nett. 


MELODIOUS STUDIES 
ON THI 
VIOLIN & PIANO DUETS SEVEN POSITIONS OF THE YIOLIN, 
te > ; Ay iwed il uet form and intended as a sequel 
RAW 1% he \ ‘olin Primer, 
al ! BY 
POLONASKI 


es DANCE ek HE VIOLINIST. 


taine | \ L Soll } h Be 30 Book 


Pr Sixpence each. 


Iperatic selections, 
yperatic Selecuvs: 
Operatio Selection 
rts 12th Symphony and Duet in D 


FOR TWO VIOLINS Secthoven’s Pastoral Symphony. 
1A t B k q yy 


TWO VIOLINS. 
DAN Book 


!N 


RLES DANCLA pieces by Handel, Beethoven, and 
ivn 
pieces by Mendelssohn, Mozart, &e, 
\delssohn’s ** Lieder.” &e. 
mur Selections from “The Messiah.” 


ice i‘é 

s . M 

DUETS FOR TWO VIOLINS. Be Bour Selections from “The Creation.” 
Lil tN 1~ I a 

I 


1 


By Eb bDot 


yur 
» DO! 
: 


( 
« 


uur Selections from “ Judas Maccabeu 
Corntlowe ur Selections from * Samson.” 
franscription of Viotti’s Trio, Op. 17, No.1. 
Transcription of Mozart’s “Jupiter 
at rene ee eee Symphony.” 
Four Selections fror Lohengrin’ ard 
l'annhiiuser,”’ 
_ - ~ 7 . - . 9 Se] ions fr PD, y » * Staba Mater.” 
PATENT VIOLIN PAD » ME elaiaae Some Rinrlotis Raetak Mates 
‘ TAT hep . Selections from Mozart’ 12th Mass,”’ and 
OR HOLDER. Mendelssohn’s ‘** Hymn of Praise.” 
‘Overture to “ Bohemian Girl.” 
30.- Overture to “ Tancredi.” 
|Overture to “Caliph of Bagdad.” 





ALPHONSE CAR 


Pianoforte A mpaniments to each book, 1s, nett eac) 
niplete list of contents post free on application. 


frea is. 6d. FOR FOUR VIOLINS. 


iomphe Grand March She FE. L. Hime. 
) th in C a ua .. E. Polonaski. 
Intermezzo “o W. H. Lonsdale. 


LOUIS RIES Pas de Jc sos a sine 1 


OXFORD CIRCUS AVENUE 231, OXFORD STREET, LONDON, W. 


MPLETI [sfs) FRE ON APPLICATION 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
A vateurs ; in all grades of difficulty. Detailed 
lists t free. 

Carl Volti’s “Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth 1s. 6d. 

Carl Voilti’s New Tutor for the Violin. Intended 
for the use of beginners. Price ls, 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price ls. 6d. net. 

Tonie Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price Is, net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett complete. 

LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 


BACK NUMBERS. 


The following Portraits and Fac-simile 
Letters have appeared in “The Violin 





Times,” and can be had from the 
Secretary, 38, Warwick Road, Earl's 
Court, S.W. 

PRICE 23d. EACH, POST FREE. 
Fac-simile Letter of Paganini - No.1! 
Portrait of W. E. Whitehouse ii ee 
Fac-simile Letter of Ch. de Bériot - ,, 3 
Portrait of August Wilhelm) a 

i Miss Gladys May Hooley ,, 6 
Fac-simile Letter of Camillo Sivori- ,, 5 
Portrait of J. Harold Henry - 6 

va Adolphe Pollitzer a 

fe Mdlle. Edith Smith > «= 
¥ John Dunn - - St ee 

es Heinrich Maria Hain - _,, 10 
Portrait of Eldina Bligh - © | ene 

a TI. B. Poznanski - ~» ae 

= René Ortmans oe tg ES 
eS A. Simonetti - ee 

ie W. Ten Have . ~ 10 

ie Mile. Wietrowetz a es oe 

- Miss Hildegard Werner- ___,, 17 

Fred Furnace a”. ee 
Defeasance of a bond by Roger 

Wade, Crowder - - 9, 38 
Portrait of Miss Kathleen Thomas - ___,, 20 

i G. Foucher | 
Picture of a Viola di Gamba by 

Carlo Bergonzi, 1713 ah og aaa 
Porteait of M. César Thomson «i a 
“s I’. Whiteley « 9 oe 


H. Lyell Tayler - 45 26 


| 





TIMES. 


Fourth Yéar beguf Sept. 1st, 1895 


ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


Che Violin Udor Id. 


SUBSCRIPTION, $1.00 PER YEAR. 
SINGLE COPIES, to CENTS. 


The only publication in the United States devoted 
to the interests of string instruments and their players. 
Interesting and instructive signed articles, with 
portraits of famous soloists, from the pen of some of 
the world’s most eminent musical authorities, appear 
in each issue. Notices of concerts and all current 
musical news items fally treated. Published monthly. 
Address — 

THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S.A. 


{ddresses of Violinists Solicited. 








Names and . 


OLD VIOLINS FOR SALE. 

I await customers for the following :—Thomas Balastrieri, 
Cremona, 1769, £7 5. x Meas aume, 1864 (very fine), £60; 
Audinot, aris, ” (881, Colin Mezin, 1882, £6; 
Gavinies P ‘aris, 1734, / ‘Paul Bailly, 1889 (fine specimen) 
£10; D. Nicolas, stamped and signed, £10; Gilbert 
Viola, 1885, £8, large size; Neuner Violin, Mittenwald, 1800, 
£8; Duke, London, about 1780, £12 10s.; Mirecourt, 
Paris, 1856, £7 10s.; Guarini, 1878, £6, good tone; Richards, 
Noshengtes, 1891, £3; Hel, Lille, £5; Paul Bailly, 1883, £5; 

uthbert, 1875, £2; Schlosser ‘Cello, oil varnished, tone power- 
fal £8. Every one of these instruments 1 guarantee to be 
genuine as described. Old Violins purchased if good and cheap. 


Apply to 
H. DYKES, my QUEEN'S ARCADE, LEEDS. 


WHITE LAWw’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical] 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
A!l the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 

COLOURS. 


Orange. Aluwul 


Pale Amber Yellow. 
Dark Ambe Yellow.| Orange Ked. Pa Kuby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:— One bottle 4/-, Two bottles, 7/6, Four bottles, 12 
Post Free within the Unite Li Kingdom. 
VIOLINS VARNISHED at following Prices: —- Varnishing 15/ 
Taking off Old Varnish and Ke-varnishing, 20s 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
Geanenes Roao, GLascow; 
OR FROM 
ALPHONSE CARY, 
231, Oxrorp STREET, LONDON, W. 


Sole Agents for Koa States, LYON & HEALY, 


496, Sr. 


HICAGO 
Trade Mark, Pamphlets and Labels are all protected. 
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ADVERTISEMENTS. 





COLLEGE: OF ’VIGQLINIS1S, 2-29; 
Presipenr ... Sianor GUIDO PAPINIL 


\ - 


EXAMINATIONS 
Will be held during JULY at the following 
centres :— 


SOUTHAMPTON, MINEHEAD, SEVENOAKS, &c. 


Entries for these centres must be received without delay. 





Applications for information and entry forms may be addressed to any 


of the local representatives of the College; or to the Hon. Sec., 


Me. G. FOUCHER, 54, Mortimer Street W. 


: BONN’S FOR SALE. 
PATENT RESIN HOLDER. “Ole Bull— Memoir.” 
James Fleming—-* Fiddle Fanciers’ Guide” 
“Strad, Vols. Il, and JIL, bound. 
“Spohr’s Autobiography.” 
George Dubong—‘ The Violin.” 
“A Score of Famous Composer: .” 





“Violin Times,” Vol. 1., bound. 
“The Keyboard,” Vol. I. and IL, sound. 





The most convenient in the market. G. Hart-—“The Violin and its Mi sic.” 
Nickelled Metal. Closes with a Spring | pei sh 
Resin.may be used to the very hottom, | A Spanish Guitar by Juan Pages, !808, 
The Resin is contained in an inner receptacle, and | slaranteed genuine. 


when uied up the eiiipty receptacic may be taken out 
andla néw refill put in its place. 


A Spanich Guitar by José Benedid, 1302.’ 


“. 
Price complete with Resin, 4s, 2d.. post free, gtac: nteed genuine. 





--Refills, 7d. each, post free, The above Books and Instruments can be seen 
| by appointment, au’ ony rer "le offer will’ be 
" j acce 
J. EDWIN SONN, Address:—J. G, 25, %AULF.* ROAD, 


i7, HIGH STREET, BRADING, ISLE OF WIGHT, CLAPHA*, S.W 
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LIFE OF GASPARO BERTOLOTTI 


\ 
(Commonly known as GASPARO DA SALO, 1542-1609.) 





#H Companion Work to the “ Life of Gio. Paolo Maggint.” 


WILL BE PUBLISHED SHORTLY BY 


W. E. HILL and SONS, 


e 


#HER MAJESTY’S VIOLIN MAKERS,*>. 


38, NEW BOND STREET, W. 


The whole of the information will form a fresh 
chapter in the History of the Violin, and has_ been 
obtained through original researches made for Messrs. 
Hitt in the Italian archives, by Signor Giovanni 
Livi, and from other sources. : 


For the Illustrations Messrs. Hitt have been 
dependent on Photography, and have been fortunate 
in securing the aid of Mr. A. G Dew-Smith, of 
Trinity College, Cambridge. 


The Book will be Published at the Wett Price of 108. 6d. 





Printed for the Proprietor by J. W. Wakeham, Church Street, Kensington, W. 
Published by Wm. Reeves, 185, Fleet Street, E.C. 
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